
EXT. SUBURBAN STREET. 

 

A residential neighborhood on a suburban street.  A rather 

well-to-do neighborhood.  The camera is up on a porch of a 

white frame house, looking toward the street.  On the porch, 

sitting in the swing in the left f.g. are a MAN and a WOMAN. 

She is about twenty-nine, he is about thirty-six.  He is 

sitting with his back to us, embracing the WOMAN.  They are 

spooning, making low, loving murmurs. 

 

  WOMAN 

 Oh, now...now, dear... 
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  MAN 

 Mmmm...sweet thing... 

 

We see in the distance two cars parked in front of the house. 

His and hers.  Suddenly we see another car drive up (BONNIE 

and CLYDE) and somebody gets out.  Then the whole gang gets 

out, ditches the one car and gets in one of the parked cars. 

All the while the couple on the porch is busy spooning.  The 

car begins to roll slowly into the street.  The WOMAN notices. 

 

  WOMAN 

 Say, isn't that your car, Eugene? 

 

  MAN 

  (still nuzzling her) 

 Mmmmmm...huh? 

  (he looks, leaps from 

  the swing) 

 That's my car!  Hey! 

 



The MAN and WOMAN run down the front steps and front walk to 

the second car.  They jump in and take off, giving chase. 

 

INT. CAR.  DAY. 

 

The WOMAN is driving (it's her car).  The MAN is furious. 

 

  EUGENE 

 I'll tear 'em apart!  Those punks! 

 Steal a man's car right out from 

 under him!  Wait till I get my 

 hands on those kids, Velma, I'll 

 show 'em! 

 

They continue driving, furious, the man cursing and muttering. 

We see through their windshield the other car way in the 

distance. 

 

  VELMA 

 What if they have guns, Eugene? 

 

  EUGENE 

  (realizing the 

  possibility, he 

  suddenly stops being 

  mad and turns chicken) 

 We'd better get the police and let 

 them handle this. 

 

  VELMA 

 Right. 
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  EUGENE 



 Turn around and let's get back to 

 town.  We'll go get the sheriff. 

 

They are by now on a narrow dirt road and the WOMAN has to 

execute a U-turn.  It takes her about seven cuts to turn the 

car around in the narrow space.  They start back to town. 

 

      CUT TO: 

 

INT. BONNIE AND CLYDE'S CAR. 

 

BUCK looks out the rear window. 

 

  BUCK 

 They stopped chasin' us.  They 

 turned around. 

 

Close-up.  CLYDE grinning mischievously. 

 

  CLYDE 

 Let's take 'em. 

 

BUCK and C.W. laugh appreciatively at the reversal.  CLYDE 

turns the car around.  He performs the U-turn in the same 

narrow space in one, swift, smooth, beautiful turn. 

 

      CUT TO: 

 

INT. THE OTHER CAR. 

 

VELMA looks in the rear view mirror and sees that now she is 

being chased. 

 

  VELMA 

 Oh, my Lord, they're comin' after us. 

 



  EUGENE 

  (in a panic) 

 Step on it, Velma, step on it! 

 

Close-up.  Accelerator.  VELMA jams it down to the floor. 

The car speeds. 

 

EXT. ROAD.  THE CHASE.  DAY. 

 

BONNIE and CLYDE's car gaining on them, gaining on them, 

gaining on them and finally overtaking them, coming up and 

ahead, forcing them to the side of the road. 

 

Med. shot.  The MAN and WOMAN's car.  Terrified, they roll 

up their windows, lock their doors and huddle together. 
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EXT. ROAD. 

 

The Barrow gang piles out of their car and walks over, 

having a merry time.  They surround the car and press their 

faces against the window, flattening their features, making 

menacing gestures at the shaking pair inside.  We see this 

from the point of view of the MAN and WOMAN inside the car. 

CLYDE pulls out a gun, makes as if to shoot, but he is 

kidding.  They all laugh uproariously, especially BUCK who 

is delighted with CLYDE's prank.  All of this we see in 

pantomime from inside the trapped car. 

 

EXT. CAR. 

 

  CLYDE 

 C'mon, get out!  Get out of there, 

 I said. 



 

They come out, hands held high, shaking with fear.  They 

have practically turned to jelly. 

 

  CLYDE 

  (ordering them into 

  the other car) 

 Get in here. 

 

INT. OTHER CAR.  DAY. 

 

They get in and the gang gets in.  Seven people are now 

jammed inside.  CLYDE drives, BONNIE next to him, C.W. next 

to her.  In back, BLANCHE, then EUGENE with VELMA (of 

necessity) sitting on his lap, and then BUCK.  As will be 

seen, the reason the Barrows have kidnapped the couple is 

simply that they wanted company.  Living as they do, seeing 

only each other day after day, they long for diversion and 

new faces.  So the atmosphere in the car will shortly change 

to one of friendliness and jollity, and it will get 

progressively more so in the series of cuts which advance 

the time.  As the car starts up at the beginning, however, 

the MAN and WOMAN are terrified. 

 

  BUCK 

 What's your name? 

 

  EUGENE 

  (hesitantly) 

 I'm Eugene Grizzard. 

 

  VELMA 

 I'm Velma Davis. 
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  BUCK 

  (just as friendly as 

  he can be) 

 Well, howdy!  We're the Barrow gang. 

 That there is Clyde drivin' and I'm 

 Buck. 

 

The MAN and WOMAN almost faint from fear; clutch at each 

other.  The gang all laugh at this.  VELMA and EUGENE begin 

to realize that they are not going to get hurt and that the 

Barrows are friendly to them. 

 

  BONNIE 

 Look, don't be scared, folks.  It 

 ain't like you was the law.  You're 

 just folks like us. 

 

  EUGENE 

  (agreeing over-enthusiastically) 

 Yeah, yeah, that's the truth. 

 

  CLYDE 

 I expect you been readin' about us. 

 

The MAN and the WOMAN answer simultaneously with what they 

think is the right thing to say under the circumstances. 

 

  EUGENE 

 Yes. 

 

  VELMA 

 No. 

 

They glare at each other. 

 



  EUGENE 

  (meaningfully) 

 Yes, Velma, we have too. 

 

  BONNIE 

  (laughing at the contretemps) 

 Well, you two must be in love, I bet. 

 

EUGENE and VELMA blush, get shy for a second.  BONNIE smiles. 

 

  BUCK 

  (gleefully, clapping 

  his hands) 

 Well, when you gonna marry the 

 girl, boy? 

 

Everyone chuckles heartily. 

 

      CUT TO: 
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INT. CAR.  LATER. 

 

--still driving, same positions, but some time has elapsed. 

The atmosphere is now completely convivial and the captives 

are enjoying their new friends.  As the scene starts, BUCK 

is finishing his joke. 

 

  BONNIE 

 So then she drinks her milk down 

 again, every drop.  And she looks 

 over at her son and says, "Son, 

 whatever you do, don't sell that 

 cow!" 



 

The couple laughs with great amusement, but everyone else in 

the car doesn't laugh--this is the tenth time they've heard 

the joke. 

 

      CUT TO: 

 

INT. OF CAR. 

 

--getting on toward evening.  All are thoroughly relaxes and 

chatting. 

 

  BONNIE 

  (to Velma) 

 How old are you, honey? 

 

  VELMA 

 Thirty-three. 

 

A sudden look of surprise registers on EUGENE's face. 

 

INT. OF CAR.  NIGHT. 

 

It is now night.  Everyone inside the car is eating. 

Apparently they stopped somewhere along the way for food. 

In the crowded interior, it is like a party--food is being 

passed back and forth, laughter and gaiety, increasing 

warmth between the couple and the Barrows.  The car has 

become a little society on wheels, dashing through the black 

night down the highway.  Inside there is a small world of 

happiness and fun. 

 

BUCK is unpacking the food and passing sandwiches and drinks 

around the car. 

 

  VELMA 



 Now I ordered some French fries, 

 didn't I? 

 

          75. 

 

 

  BUCK 

  (passing her some) 

 Yeah, here you go. 

 

  CLYDE 

 Take it easy on those French fries, 

 Velma.  Ain't that right, Eugene? 

 

  EUGENE 

  (studying his hamburger) 

 This isn't mine.  I ordered mine 

 well done.  Who's got the other 

 hamburger? 

 

Close-up.  C.W. who has already taken a bite of the other one. 

 

  C.W. 

 Oh, is this supposed to be yours? 

 

He extends the bitten burger out to EUGENE. 

 

Full shot. 

 

  EUGENE 

 That's okay, forget it. 

 

CLYDE laughs at this. 

 

  BUCK 

  (chewing) 



 Haw!  I sure am havin' a good time! 

 How 'bout you folks?  Ain't you 

 glad we picked you up? 

 

  CLYDE 

  (laughing) 

 Hey, maybe y'all ought to join up 

 with us. 

 

That idea strikes everyone as being very amusing. 

 

  EUGENE 

  (laughing) 

 Ha!  Wouldn't they be surprised 

 back home to hear that? 

 

  VELMA 

 Yeah.  What would Martha and Bill 

 say if they heard that? 

  (she roars with laughter) 

  (MORE) 
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  VELMA (CONT'D) 

 

 

  EUGENE 

 Lordy!  They'd throw a fit! 

  (roars with laughter) 

 

 

  BONNIE 

  (laughing) 

 What do you do, anyway? 



 

  EUGENE 

  (as his laugh begins 

  to fade) 

 I'm an undertaker. 

 

Suddenly everyone freezes.  A shudder, as if the cold hand 

of death had suddenly touched the occupants of the car.  The 

atmosphere changes to cold, deadly, fearful silence in 

exactly one second.  It is a premonition of death for the 

Barrows, and they react accordingly, BONNIE especially. 

 

Close-up.  BONNIE. 

 

  BONNIE 

  (tautly, in a flat voice) 

 Get them out of here. 

 

EXT. ROAD.  NIGHT. 

 

The car brakes to a sudden stop.  The rear down is opened, 

the MAN and WOMAN flung out into the darkness.  The car 

drives off into the lonely night. 

 

From this point on, the audience should realize that death 

is inevitable for the Barrow gang, that it follows them 

always, that it waits anywhere.  It is no longer a question 

of whether death will come, but when it will. 

 

EXT. WOODS.  MORNING. 

 

Moving with CLYDE he tears through the brush, snagging his 

clothes, calling BONNIE's name.  CLYDE's search is so 

desperate here that for a moment we might think he is 

fleeing from something rather than looking for something. 

 


